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good as to recommend to me for the part of Kundry. I hear very
different, in fact contradictory, opinions expressed about the achieve-
ments of this gifted singer. Some praise her unreservedly, others sav
she is very unequal, and explain it by her poor health*

I should like to take your verdict as final, and if you will be so kind
as to give it me you may rely on our silence as implicitly as I rely on you
to regard this letter as confidential.

My second question is likewise of a confidential nature. It concerns
my son's new opera "Bruder Lustig," which Simons would like to
perform at the Jubilee Theatre, as he did with "Kobold."

My son told me that it might be troubling you to no purpose to send
you his opera after the rejection of "Kobold," but that at the same time
it might seem discourteous not to ask whether the direction of the Royal
Opera-house would like to consider his work, before he entered into
negotiation with Simons.

I undertook to put this question and told him that there was nothing
importunate in submitting his opera; for you had given sufficient proof
of your good opinion of his work by the fine production of his "Baren-
hauter," and although the season's programme or other reasons had
prevented you from accepting "Kobold," you were certainly acquainted
with the score and had presumably taken note of the performance, and
were well aware of his merits as a playwright and composer. Therefore
you would certainly tell me, without previous acquaintance with the
score, whether you wished to see ** Bruder I-ustig ** or not. May I
request a reply by telegram? This will spare you the need to give your
reasons and allow my son to communicate his decision to Simons without
delay.

With my best thanks in advance for your replies to both my questions,
I am,                                    Yours most sincerely,

C.

Bayreuth, 13 June, 1905
My dear Director,
My best thanks for your sympathetic and early reply to my questions.
I will see whether the roles which Fraulein von Mildenburg undertakes
can be understudied in such a way as to spare her excessive fatigue and to
guard against all eventualities. In the first place it would be a question
of Kundry. I have very pleasant memories of Fraulein von Mildenburg.
I recollect the rehearsal of Isolde, which I went through very carefully
with her (especially the first act), and was glad to hear from my son that
this performance had been an important one.
Your opinion, dear Mr Mahler, has decisive weight with me and I
will see now whether we have success with the alternative casting.
I thank you also very cordially for your reply to my second question,
for which perhaps I am even more indebted.
I did certainly assume that the achievements of my son as conductor,
as dramatist and composer, and as producer of the Bayreuth Festivals
made it natural that his works, apart from the impression they made on
any one person, should (as in the case of more than, one opera-house)
be given to the public, which could then express its own opinion of
them.
Your answer to this assumption of mine, shows me, dear Mr Mahler,
that you take no account of such circumstances in the case of a composer;
you wish in the first place to gain a thorough knowledge of each wogck,
so thftt if you accept it you can take its part, even against Disposition* if
necessary.